






























図 1 イタリア トスカーナ
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フランス式庭園は 17 世紀から 18 世紀にかけてフランスをはじめとするヨーロッパ諸国で発達した。
最初のフランス式庭園は、ヴォール・ヴィコント城であると言われる。施主はルイ 14 世の財務卿
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Locus Amoenus and the English Garden
TAKAHASHI, Yoshito
Since Virgil (70BC‒19BC), “locus amoenus” has been around as a literary topos involving a peaceful
idyllic landscape in the European art and literature. Nowhere in Europe remain jungles or primeval
forests. Natural landscapes in Europe are completely vanished and the most landscapes are artificially
reshaped according to the image of the “locus amoenus”.
Disgusted at cramped housings in the city, some rich people in the early Renaissance period had
their villas built in the places such as Fiesore, a suburb of Firenzes. In front of a villa lay usually two
types of gardens, a formal and an informal one. The informal garden was designed after the pattern of
the “locus amoenus” while the formal garden was laid out in geometrical designs. The latter reveals
the desire of humans to rule the nature.
The French gardens were made after the style of Italian formal gardens, but with far more
artificial and geometric tastes and designs. Many French gardens were built also in England during
the 17th century. But those were far from the potos of “locus amoenus”, and numerous Englishmen
like Joseph Addison, 3rd Earl of Shaftesbury, John Evelyn, William Temple, etc. began to express
their dissatisfaction with the French gardens in the early 18th Century. They felt the French formal
gardens did not represent the “locus amoenus”, and started to seek their idyllic landscape in their
own English gardens. And in this way, the English gardens came to embody the modern form of the
“locus amoenus”.
Goethe’s “Faust II” begins with the scene of “anmutige Gegend”, which is nothing more than the
German translation of the “locus amoenus”. “Faust II” ends with the words “Woman, eternal / Beckons
us on”. Here again, “woman, eternal” carries the connotation of the “locus amoenus”. Goethe, who had
great love for Italy and the English gardens, enfolded the deceased protagonist in the “Woman,
eternal” as if to show “salvation” upon his death.
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